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VYJIMECNA ARCHITEKTU ﬁA,
EXTRAORDINARY ARCHITECTUR



| KDYZ JE VILA TUGENDHAT STARA JIZ VICE NEZ OSM DESITEK LET, ZAZILA
VALKU, NACISMUS | KOMUNISMUS, PUSOBIi DNES MODERNEJI NEZ KDY DRIVE.
TATO IKONA MODERNY ARCHITEKTA MIESE VAN DER ROHE PROSLA NAKLAD-
NOU REKONSTRUKCIiIi A OD LONSKEHO ROKU JE ZPRISTUPNENA VEREJNOSTI.

Hodi se tato stavba k bydleni nebo je jen neobyvatelnym vystavnim kouskem? M{zeme se zeptat
také jinak. Jak archaickd musi bytova architektura zlstat a jak vizionarska smi byt?

Podobné otazky napadaly Clovéka v okamziku, jakmile se koncem dvacatych let zacaly

rysovat tvary domu Tugendhatovych. V némeckém Casopise ,Die Form* hovofil jeden kritik o
.prehlidkovém bydleni, o pfevelikém ,patosu” a ,nesnesitelném stylu“ stavby, ve které se

bude jejim obyvatellim jen tézko Zit.

Ve skuteCnosti byla Vila Tugendhat jedine¢nym projektem v kazdém ohledu. Esteticky,
technologicky, staticky i co se ty¢e nakladd, velikosti a vyznamu s ni mohlo drzet krok jen
nékolik mélo soukromych dom@ 20. stoleti. Jeji architekt byl vizionar, ktery nedédvno dokongil
rodinné domy na Stutgartskéem sidlisti WeiBenhof, pracoval na pavilonu némecké expozice

pro svétovou vystavu v Barceloné a pozdéji se stal poslednim feditelem vytvarné skoly Bauhaus
v Dessau. Jeji stavebnici byli ztélesnénim vzacné kombinace nadprlimérné odvahy i blahobytu.
Fritz Tugendhat byl feditelem jedné brnénské tovarny, Greta Tugendhatova, byla dcera textilniho
tovarnika Alfreda Low-Beera, ktery ji dal tento velkorysy pozemek ve svazitém terénu s vyhledem
na historické jadro Brna jako svatebni dar. Zastavbou pozemku povéfila Greta Tugendhatova
tenkrat dvaactyfricetiletého Miese van der Rohe, s nimz se pred nékolika tydny seznamila v Berliné.
Podle jeji dcery Daniely si nejprve Tugendhatovi prali od svého architekta néjaky ,jednoduchy
obytny ddim s péti pokoji“.

Pfi pohledu z ulice Cernopolm’ pfipominéd dim Tugendhatovych prihlednou, moderni kostku, které
odpociva mezi neomitnutymi rodinnymi domy a méstanskymi vilami. Nejprve Clovéku spocine zrak
na byté Soféra a gardzi pro dvé auta (za jejimiz vraty parkuje Tatra, jakou Tugendhatovi vlastnili) a
zakfivené fasadé z mlécného skla. Jen malo prozrazuje, ze se za dfevénymi dvefmi az ke stropu
skryva velmi komfortni domov s celkovou uzitnou plochou 1.245 m?. Otevira se nejprve pres
zakfivené schodisté z Sedavé bilého travertinu, které vede z patra od loznic manzel( a détskych
pokojd doll do velkolepého obytného traktu. Mies koncipoval 237 m? velkou pracovnu, jidelnu

a ¢itarnu v jednom — absolutni novinku tehdejsi doby — jako prichozi prostor, ve kterém se daji
jednotlivé ¢asti oddélit nebo spojit pomoci zavést. Objemny jidelni stll byl oddélen pllkruhovou
sténou z makassarského ebenu a centralni posezeni volné stojici sténou z lesténého onyxu. Kdyz
je v zimé slunce nizko, proméni se 7 cm pficka, kterou nechal Miesovi privézt kamenik(v syn z
marockého pohofi Atlas, v oranzové zafici sténu.
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WITH A HISTORY SPANNING OVER EIGHT DECADES, VILLA TUGENDHAT HAS
SURVIVED WORLD WAR, NATIONAL SOCIALISM AND COMMUNISM. NOWADAYS
MIES VAN DER ROHE’S BRAINCHILD IS LOOKING MORE MODERN THAN EVER.
AFTER LABORIOUS RESTORATION, THIS ICON OF MODERNITY HAS BEEN OPEN
TO THE PUBLIC SINCE LAST YEAR.

Who lives like this? Who builds like this? Is such an experiment at all suitable to live in or is it, in
the last resort, an unhomely showpiece? Or, to rephrase these questions: how far can visionary
domestic architecture go, and how archaic does it have to remain?

Questions like these arose immediately as the Tugendhat house was taking shape in the late
1920s. One critic, writing in the journal ‘Die Form,’ referred to ‘living on parade’ and described the
building as an ‘overstatement’ in an ‘unbearable style’ which its occupants would find difficult

to live with.

Indeed Villa Tugendhat was a unique project in every respect. Few private houses of the 20th
century could equal its aesthetic, technological and static features. In terms of cost, size and
importance, it is also largely unrivalled. Its architect was a visionary who had recently completed
a set of apartment houses on Stuttgart’s Weissenhof estate. He was working on a pavilion for the
International Exposition in Barcelona and later served as the last director of the Bauhaus

in Dessau. His clients in Brno embodied a rare combination of exceptional courage and commen-
surate wealth. Fritz Tugendhat was a factory owner in Brno, his wife Greta the daughter of the
textile manufacturer Alfred Léw-Beer, who had given her this spacious site on a slope overlooking
the old town of Brno as a wedding present. Greta Tugendhat had met Ludwig Mies van der Rohe
in Berlin a few years earlier. It was she who commissioned the architect, then aged 42, to develop
the Brno site. According to the Tugendhats’ daughter Daniela, they had initially only requested
their architect to design a ‘simple five-bedroomed house.’

From the street, the clean, modern lines of Villa Tugendhat are clearly apparent. The house
nestles, long and low, among the unrendered apartment houses and bourgeois villas of
éemopo/m’. The first part of the building to catch the eye is the chauffeur’s flat and double
garage (the doors of which swing open to reveal a Tatra limousine similar to that owned by the
Tugendhats). A curved, milk-glass facade is also visible. There is little hint that the ceiling-high
wooden door conceals a very comfortable home boasting all modern conveniences and a total
1245 square metres of floor space. The full expanse only emerges on descending a curved
stairway in greyish white travertine, which leads from the master and children’s bedrooms on the
top floor to the family’s spectacular living area. The studio/library/dining room represented an
all-time first. Mies designed it on an open plan: fluid space in which individual areas could be
curtained off or reopened at will. A semicircular Macassar ebony paravent screen surrounds

¥ . il s ' : 'Y { ’ the large dining table, while a standalone wall in polished onyx flanks the central seat cluster.
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Nejuchvatnéjsi je vyhled z obytného prostoru na park a stfrechy mésta Brna. Stlacenim tlacitka tiSe

zmizi dvé z oken do podlahy, respektive suterénu vily, ktery rozmérem a pfrislusenstvim pripomina strojovnu
zaoceanského parniku. Spolu s motory a mechanikou pro pohyb oken je zde umisténa kotelna s vytahem na
popel a tfi mohutna kamna na uhli. Na tehdej$i dobu vysoce moderni vétraci zarizeni vedlo veskery cerstvy
vzduch nejprve pres olejovy filtr a filtr z dfevénych viaken a teprve pak byl distribuovan do prostor domu. Tento
domov byl spravovan pul tuctem pomocného personalu, ktery vafil, uklizel, Soféroval, udrzoval zahradu a bavil
déti.

Mnohé véci na vile Tugendhat byly prototypy. Jako prvni obytny dim byla vybavena ocelovym skeletem.

29 ocelovych pilitl, svarenych z profild ve tvaru L, umoznilo architektovi volné usporadani prostoru a kompletni
proskleni vnéjsich zdi. Mies a jeho spolupracovnici Lilly Reichova, Hermann John, John Hagemann a Sergius
Ruegenberg vlastnoruéné navrhli vée od vestavénych skiini, nabytku a zafizovacich prvkd az po zarazku dveri.
Stavebni naklady byly odpovidajicim zplsobem prehnané. Jen onyxova sténa stala stejné jako jeden rodinny
ddm. ,Cena jeden milion fi§skych marek byla asi osmkrat vyssi nez cena Le Corbusierovy vily Savoye, ktera
vznikla pfiblizné ve stejné dobé, Fika Iveta Cernd, souc¢asna vedouci vily Tugendhat.

Luxus ultramodernino obytného domu si rodina Zidovského plvodu uzivala pouhych osm let, nasledné

musela roku 1938 uprchnout pfed nacismem. Po prfechodné fazi, kdy vila slouzila jako sidlo gestapa, z nf

byla za komunismu nejprve détska nemocnice a Skola gymnastiky. Pfi rekonstrukci na zacatku osmdesatych let
pak bylo vytrhano veskeré zafizeni koupelen, armatury a svételné vypinace a vila byla pfeménéna na brnénsky
hostinec. V roce 1992 zde probihala jednani mezi tehdej$im predsedou viady Ceské republiky Vaclavem
Klausem a predsedou vlady Slovenské republiky Vladimirem Med&iarem o rozdéleni Ceskoslovenska.

The most breathtaking aspect of the living room is its view over the park and rooftops of the city of Brno. Two

of the windows, which extend to floor level, slide noiselessly into the floor at the touch of a button and are

swallowed up into the basement of the villa. The scale and fittings of this bottom storey are reminiscent of the

engine room of an ocean liner, complete with motors and machinery to raise and lower the windows. The i
heating plant room houses three powerful coal-fired boilers with ash conveyor. The ventilation system, ultra-

modern for its day, initially filtered all fresh air through oil and wood fibre before distributing it to the rooms

of the house. The home with all mod cons was kept running by half a dozen domestic servants, who cooked,

cleaned, chauffeured, gardened and kept the children entertained.

Many aspects of Villa Tugendhat were prototypes. For example, this was the first home to be built using a
skeleton of structural steelwork. Its 29 steel stanchions are welded together from L-profiles, which left the
architect a free hand to design the interior and allowed the outer walls to be made entirely of glass. Mies
and his team consisting of Lilly Reich, Hermann John, John Hagemann and Sergius Ruegenberg personally
designed all the fitted cupboards, furniture and fittings, even down to the door stops. As a result,

the construction costs were exorbitant. The onyx marble wall alone cost as much as a detached house.
“At one million Reichsmarks, the villa cost around eight times as much as Le Corbusier’s Villa Savoye,

built at around the same time,” notes lveta Cernd, who manages the villa today.

The owners were only able to enjoy the luxury of their ultra-modern home for eight years. They were a Jewish

family, who had to flee National Socialism in 1938. Having served for a while as a Gestapo headquarters, under

Communist rule the house became a children’s hospital and a gymnastics college. In the early 1980s all bath-

rooms, fittings and light switches were ripped out as part of a restoration, and the villa found a new role as the

City of Brno guesthouse. In 1992 the two prime ministers of the Czechoslovak Federal Republic, Vaclav Klaus

and Vladimir Meciar, came here to sign the agreement which separated Czechoslovakia into the Czech and )
E Slovak Republics.
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Veskery nabytek a doplfiky pro vilu specialné navrhl ateliér Miese van der Rohe. Béhem rekonstrukce byly zhotoveny repliky.

All furniture and fittings were custom-designed for the villa by Mies van der Rohe’s studio. They were individually copied during the restoration.



i UNESCO v roce 2001 zacala slozita faze stavebniho
planovani rekonstr . uraéni prace byly fizeny mezinarodni komisi odbornikd,
edsedou byl restaurator lvo Hammer a historicka uméni Daniela Hammer-Tugendhatova,
jmladsi dcera byvalych stavebnikl. Na zakladé témér 150 originalnich snimkd ze tficatych let
mohly byt co nejvérnéji napodobeny vestavby a nabytek. Jednotlivé kusy koupelnové keramiky
napodobili cesti Femeslnici a ztracena makassarova sténa byla dovezena z jedné menzy brnénské
univerzity, kde ji objevil historik uméni. U svételnych vypinact padla volba odbornik( na klasické
programy vypinacl Berker Serie 1930 a Glasserie. ,Z historickych dokumentd jsme védéli, ze Mies
van der Rohe pouzil oto¢né spinace se sklenénym podkladem®, Fi

do seznamu své

, Fika Iveta Cerna, ktera dohlizela
na restauracni prace. ,Tim pro nas bylo pouziti Berker Glasserie jasnou volbou.”

Od ledna roku 2012 je zrekonstruovana vila poprvé ve své historii oteviena véem zajemcim
(Nekolik zadosti Tugendhatovych o navraceni jejich domu bylo zamitnuto.). Jen v prvnich dvanac-
ti mésicich od otevieni proslo prostorami domu 45.000 fascinovanych navstévnik( s plastovymi
navleky na nohou. Spousta z nich se odvazila zeptat, jak se v takovém kultovnim dome zije. Na
tuto otazku odpovédél sam stavebnik Fritz Tugendhat jiz na zacatku tricatych let. Jeho ddm je pry
stak dokonalé spInéni nasich prani, ze si ¢asto myslim, ze uz jsem ho musel vidét dfive, jesté nez
byl postaven.*

Nejuzasngjsi vyznani lasky ale pfislo od byvalych pacientt Statniho udstavu lé¢ebného télocviku.

Ti byli v sedmdesatych a osmdesatych letech v preménéné vile Tugendhat ubytovani. A pravée
néktefi z téchto byvalych pacientd, pro které ddm nebyl zamyslen ani postaven, se nedavno
vyjadrili na kameru reziséra Dietera Reifartha (viz rozhovor na strané 8). Ac¢koliv jsou to jiz dospéli
lidé, vzpominaji si tito dobovi svédci jesté presné na svou osameélost a zarmutek, které je tenkrat

v détské nemocnici provazely. Tento vyjimeény ddm je v8ak svou zvlastni krasou a jasnosti mnoho-
krat utésil.
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vidual pieces by Czech craftsmen. An archi-
orian had traced the missing Macassar ebony

classic Berker Serie 1930 range and the Berker Glasserie,
which use: real glass. “From historic documents, we knew
that Mies van der Rohe had installed rotary switches with
glazed bases,” explains Iveta Cerna, who monitored the
progress of the restoration works. “We were therefore cer-
tain from the outset that only the Berker Glasserie series
of switches was eligible for use in the restoration.”

Since January 2012, for the first time in its history, the
fully restored Villa has now been open to anyone with an
interest in viewing it (repeated requests by the Tugendhats
for the return of their family home were rejected). In the
first 12 months after the opening, 45,000 fascinated
visitors donned plastic over-shoes to walk round the
rooms of the house. Many will have wondered what it is
like to live in such an iconic property. The developer, Fritz
Tugendhat, gave his own answer to this question in the
early 1930s by describing the house as “such a perfect
fulfilment of our wishes that | often think | must have seen
it before it was built.”

The most astonishing declaration of affection comes from
former patients of the State Physiotherapy Institute, who
were admitted to the redeployed Villa Tugendhat in the
1970s and 80s. Some of these ex-patients, for whom

the house was neither conceived nor constructed, were
recently interviewed on film by Director Dieter Reifarth
(see interview on page 13). Now elderly adults, these
contemporary witnesses still vividly remember the loneli-
ness and misery of their years in the Children’s Hospital.
However, the extraordinary building in which they were
housed became a source of strength to them, through its
rare beauty and clarity.




ARCHITEKTURA JAKO LEK
NEMECKY DOKUMENTARISTA DIETER REIFARTH VYKRESLIL,
JAK MUZE VYJIMECENA ARCHITEKTURA BEZ OHLEDU NA DOBU,
IDEOLOGII A VYUZITIi FASCINOVAT. JEHO PORTRET VILY
TUGENDHAT JE PUSOBIVE DIiLO O HISTORII JEDNE RODINY A
ARCHITEKTURY.
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PFicku ze sedm centimetrd silného onyxu nechal Mies dovést z Maroka. KdyZ je v zimé slunce nizko, proméni se v zafici tabuli.

g T paravent is made of onyx seven centimetres thick, sourced by Mies from Morocco. Low winter sunshine transforms it into a glowing disc.
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Stejné jako architektura vily, jsou i vypinace Berker Glasserie puristické a minimalistické — zde je najdeme na sténé z makassarského ebenu v obytném prostoru a v jidelné.

The Berker Glasserie range of glass switches are reduced to essentials like the purist architecture of the villa itself. The location is the Macassar paravent of the living and dining area.
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WHAT GAVE YOU THE IDEA OF DEDICATING A WHOLE FILM TO A SINGLE BUILDING?

It came via a personal connection and a chance encounter. Daniela Hammer-Tugendhat, whose parents had commissioned the construction of the Tugendhat house, has been a friend of our family for
many years. One day she invited us to visit her parents’ house in Brno. Until then, | had tfken no particular interest in architecture, but the visit to the Tugendhat house was stunning: [the extensive living
space, the glass walls, the fluid transition between interior and exterior, and the powerful influence of light. My impressions were deep and intense, and inspired me to launch the film project. The reason

A —— |, o— — why it ultimately took three years is that we filmed the entire restoration process.
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WHAT DID YOU LEARN OF IMPORTANCE ABOUT ARCHITECTURE, AND ESPECIALLY ABOUT VILLA TUGENDHAT?

The most amazing discovery for me personally was certainly the enormous influence which the house exerted on people who came there by chance, not of their own volition, and for whom it was not
purpose-built. In the post-war decades, Villa Tugendhat was home to a therapy centre and school for disabled children with scoliosis and kyphosis. We were able to trace some of them through advertise-
ments and interviewed them. In essence, they reportec|1 that the beauty of this timeless architecture had comforted them and relieved their pain.

—_—

AS YOUR FILM REVEALS, THE HOUSE WAS NOT COMMISSIONED AS A CHIC VILLA. MIES’S CLIENTS ARE SAID TO HAVE REQUIRED

ONLY A “LITTLE HOUSE WITH FIVE BEDROOMS.”

Many legends and anecdotes have grown up around the house, and | find it hard to imagine that the couple were really taken| aback at the expansion of their plan. But remember: this was the
architect of the Barcelona pavilion, commissioned by determined and prosperous clients such as Greta and Fritz Tugendhat to develop this fine sloping site. In the circumstances, perhaps such a
design is not so far-fetched.

IN THE FILM, YOU DESCRIBE THE TENSION BETWEEN THE UNLAWFUL EXPROPRIATION OF THE HOUSE AND ITS RETURN. FOR A WHILE, IT WAS o
TO HAVE BEEN HANDED BACK TO THE TUGENDHAT FAMILY THOUGH, ULTIMATELY, IT REMAINED IN THE POSSESSION OF THE CITY OF BRNO. DO YOU
FEEL THAT THE FAMILY AND, TO SOME EXTENT, THE HOUSE ITSELF CAN NOW REST EASY?
Yes, indeed, this is partly true, because the restoration has been successful, and the family had always wanted the house to remain open to the public. All that remains incomprehensible is the
City Council’s decision to furnish the house with copies, rather than with the available original furniture. This glosses over the marks of history and results in something like a ‘dolls’ house,’ as one family
member puts it in our film., Such an impression would certainly never have been the intention of Mies van der Rohe.

B.11 BERKER BLUEPRINT

IF YOU COULD ASK MIES VAN DER ROHE ONE QUESTION ABOUT VILLA TUGENDHAT, WHAT WOULD IT BE?
Whether he could have imagined that his house would make such an impression on its users and have such a pervasive influence, despite being used in ways which were never intended. R

Dieter Reifahrt’s documentary film “Villa Tugendhat” was racently released on DVD. It ingludes 170 minutes of bonus material on the restoration
stage, on Mies van der Rohe and the New Objectivity (DVD EUR 25, Blue Ray EUR 28).

V hospodafskych a kuchyriskych prostorach nasla uplatnéni Berker Serie 1930. Var
The Berker Serie 1930 range of switches are used in the working and kitchen areas. The po
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JAK NADCASOVA JE VILA TUGENDHAT?

VILOU TUGENDHAT VYTVORIL MIES VAN DER ROHE ARCHITEK-
TONICKE DILO, KTERE ESTETICKY, TECHNOLOGICKY A FUNKCNE
VYRAZNE PREDBEHLO SVOU DOBU. OD TE DOBY ALE UPLYNU-
LO ViIiCE NEZ OSM DESITEK LET. JAK VELKYM VZOREM JE VILA
TUGENDHAT JESTE DNES? A JAK AKTUALNI JE MIES VAN DER ROHE?

PIERO LISSONI, LISSONI ASSOCIATI, MILAN

Stavby Miese van der Rohe okouzluji diéislednym modernismem, ktery sice na prvni pohled ptisobi jednoduse,
ale ve skutecnosti v sobé zahrnuje neuveéritelnou komplexnost. Napfiklad u vily Tugendhat musel mit architekt
velké naroky na své femesliniky. Vzdyt jen ohnuta a zasuvna sklenéna prideli i tenounké ramy svédci o jeho
vizionarské realizaci moderniho zplsobu stavéni ze skla a oceli.

Kromeé vily Tugendhat mé velmi fascinuji jeSté dvé budovy od Miese van der Rohe. Jednou je Neue
Nationalgalerie v Berling, stojici v prostoru jako chréam uméni. Svou stavbou Farnsworth House v lllinois
naopak doved| Mies k dokonalosti svou fascinaci pro otevienost a transparentnost. Revoluéni je uz jen stavba
domu kompletné ze skla, ze z dalky vypada, jakoby se vznasel. Takové stavby délaly z Miese van der Rohe
pravého vizionare. Nam architektdm dal do rukou ,gramatiku®, ktera dodnes neztratila na svém vyznamu.

DR. ALEXANDER GUTZMER, SEFREDAKTOR MAGAZINU O ARCHITEKTURE
BAUMEISTER A REDITEL NAKLADATELSTVI CALLWEY-VERLAG V MNICHOVE

Podle mého nazoru nadCasova architektura neexistuje. Kazda budova odrazi zakladni myslenky, socialni
hodnoty a estetické presvédceni své doby. V idealnim pfipadé to ¢ini takovym zplsobem, ktery nas oslovuje

i pozdgji. Podari-li se to, mGzeme prinejmensim hovorit o nééem, co ma presah. Toto je ptihodné pravé pro
oznaceni architektury Miese. Jeho skrovné a prisné modernistické vize maji pfesah. Jsou vyrazem chapani
spolecnosti, jez véfi v ¢lovéka. Mies véri v moderniho ¢lovéka, protoze je presvéddéen, ze od ného mize néco
oCekavat. V jeho architekture je formulovan pozadavek na jasny, sebevédomy a pfimocCary zivotni styl. Stavba,
ktera tento pozadavek formuluje nejddslednéji, je ikonicky administrativni mrakodrap Seagram Building, ktery
Mies postavil v roce 1958 na newyorské Park Avenue. Tato bronzova kostka ztélesnuje vSechno, co modernisté
pozaduji od méstského clovéka — jednoduchost, strizlivost, témér brutalné formalni jasnost. Existuje architektu-
ra pro ¢loveka? Ano, Mies to tak také vidi. Tato architektura pouze neslouzi, ale rovnéz klade vyzvy.
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Mezi traktem pro personal a vchodem do domu otevira priichod pohled do parku. Okno vytazené nad stfechu sbira svétlo pro koupelnu.

JENS LUDLOFF, LUDLOFF + LUDLOFF ARCHITEKTEN, BERLIN
| kdybychom vile Tugendhat mohli sebrat ten patos, to vznesené, bude v nas i

tak udrzovat pfi zivoté hlavni myslenku 20 stoleti, myslenku o prostoru. Jeji pocit z
prostoru nas inspiruje a to i v 21. stoleti.

Mies ¢ini pokus zredukovat architekturu na takzvané vSeobecno; vzdy ma v sobé
néco, co ma svlj pribéh, ale nepotiebuje k tomu eklektické prvky. Programovy
minimalismus (jako to podstatné) Ize na realizaci chapat jako zhutnéni zkusenosti
a zazitkl; tato zdanliva realita prekvapuje emocemi a smysinosti.

THOMAS NIEDERSTE-WERBECK, KREATIVNI REDITEL
MAGAZINU O ARCHITEKTURE HAUSER, HAMBURK

Ja povazuji budovy Ludwiga Miese van der Rohe za milniky moderny — vizionarske,
disledné zredukované, velkorysé a vzdy obyvatelné. Oteviené, Siroké prostory

na me vyzaruji vice obyvatelnosti a tepla nez domy Le Corbusiera Ci Franka Lloyda
Wrighta. Pro jeho architekturu je pfiznacné jedno — nad¢asovost. A proto ma

pro me vila Tugendhat i dnes porad vSe, co pro mé znamena dobra architektura —
jasnost, velkorysost a specialni vybér materiall. Onyxova sténa v obyvacim pokoji
vily bez problémd drzi krok s kazdym uméleckym dilem. Pro dé&jiny architektury je
velkym $téstim, Ze existovali tak vizionarsti stavebnici jako pravé pramysinik Fritz
Tugendhat.

JENS BOTHE, JENS BOTHE ARCHITECTS, HAMBURK

Mies van der Rohe je dnes nejen aktualni, ale stale jesté prikopnicky.

Vila Tugendhat je toho skvélym prikladem. Neni to ani formalni realizace ani esteti-
ka, ale dva pozoruhodné aspekty, diky kterym je pro mé jeho budova nad¢asova.
Jednim je elegantni koncepcni realizace potreb, které vychazeji z zivotniho stylu
stavebnik(. Jesté dnes se daji tyto potieby vycist z pldoryst a vykresluji zivy portrét
této liberalni, intelektudlni primysinické rodiny z vys$si stfednf tfidy v predvale¢ném
obdobi. Je skutecné velké umeéni zrealizovat takovyto zivotni styl natrvalo, aby byl
v mistnostech a jejich sledu ¢itelny i po 80 letech.

Zkusme si predstavit, v jakém casovém kontextu vilu Tugendhat navrhl. Dokonce i
dnes nam pripada moderngj§i nez mnohé stavby, stavéjici se v soucasnosti.

A presto pochazi z dob zepelinl, prvnich televiznich zabérd a automobilu rosnicka
(Laubfrosch) znacky Opel. Teprve kdyz si toto uvédomime, je zfejmé, jak prevratné
Mies van der Rohe tenkrat myslel. Mél obrovsky talent, odvahu a energii jednoduse
realizovat takové vize budoucnosti. Klobouk dol{!
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Between the service area and the entrance to the house, a passageway opens a vista across the park. An elevated lantern window above the roof captures daylight for a bathroom.

PIERO LISSONI, OF LISSONI ASSOCIATI, MILAN

The appeal of Mies van der Rohe’s buildings lies in their rational modernism. They
look simple at first sight but, in reality, they incorporate an incredible complexity. At
Villa Tugendhat, for example, the architect must have asked a lot of his craftsmen.
The curved glass fronts alone, which can be raised and lowered, and the ultra-thin
frames are testimony to his visionary implementation of a modern method of
building using structural steel and glass.

Apart from Villa Tugendhat, two of Mies van der Rohe’s buildings hold a special
fascination for me. One is the Neue Nationalgalerie in Berlin, which is like a temple
of art in space. The other is Farnsworth House in lllinois, where Mies again found
the perfect outlet for his obsession with openness and transparency. To build a
house entirely of glass is remarkable. To build it so that it seems from a distance
to float is revolutionary. Buildings like these mark Mies van der Rohe out as a true
visionary. He has placed a grammar book in the hands of us architects which, to
this day, has lost none of its relevance.

DR. ALEXANDER GUTZMER, EDITOR-IN-CHIEF OF
‘BAUMEISTER’ AND EDITORIAL DIRECTOR AT CALLWEY-
VERLAG PUBLISHERS IN MUNICH

As | see it, architecture is never timeless. Every building reflects underlying ideas,
social values and aesthetic convictions of its day. Ideally, however, it does so in

a way that continues to appeal to those who come after. When this succeeds, we
can at least describe it as ‘transcending’ its own period, so to speak. The expres-
sion applies to Mies’s architecture. His modernist visions of bare hardness are
transcendent. They express a social understanding which believes in people. Mies
believes in modern men and women, because he is convinced he can expect
something of them. His architecture lays claim to a no-frills, clear and self-aware
existence. The building which perhaps expresses this claim most systematically is
the iconic office block built to Mies’s design on New York’s Park Avenue in 1958:
the Seagram Building. The bronze-toned skyscraper embodies everything the
modernists expected city dwellers to be: straightforward, cool, with an almost stark
clarity of form. Does architecture exist for people? Mies’s answer would have been
‘yves.’ But such architecture must be more than utilitarian: it must also challenge.

HOW TIMELESS IS VILLA TUGENDHAT?
AS AN ARCHITECTURAL CREATION, MIES VAN DER ROHE’S
VILLA TUGENDHAT WAS FAR AHEAD OF ITS TIME IN AESTHET-
ICS, TECHNOLOGY AND FUNCTIONALITY. MORE THAN EIGHT
DECADES OF BUILDING HISTORY HAVE NOW ELAPSED. HOW FAR
CAN VILLA TUGENDHAT STILL BE CONSIDERED AN EXEMPLAR
TODAY? AND HOW CONTEMPORARY IS MIES VAN DER ROHE?

JENS LUDLOFF, OF LUDLOFF + LUDLOFF ARCHITEKTEN, BERLIN

Even if we were to cancel everything pathetic, everything sublime, from Villa Tugendhat, this building would
continue to keep the key spatial idea of the 20th century alive in us. Well into the 21st century, its sense of
space constantly inspires us to innovate.

Mies makes the attempt to reduce architecture to what is called the universal. Still, it always has some

tale to tell, though without drawing on the eclectic. The programmatic minimalism (as the essence), as imple-
mented by Mies, can be understood as a distillation of lived experiences; ostensibly rational, it surprises us
with its emotion and sensuality.

THOMAS NIEDERSTE-WERBECK, CREATIVE DIRECTOR, HAUSER, HAMBURG

To me, the buildings of Ludwig Mies van der Rohe are milestones of the modern: visionary, systematically
reduced, spacious and always habitable. | find his wide, open-plan rooms convey greater warmth and comfort
than the houses of Le Corbusier or Frank Lloyd Wright. First and foremost, Mies’s architecture is one thing: it
is timeless. Thus Villa Tugendhat today still possesses every ingredient of what | consider good architecture:
clarity, generous proportions and a special selection of materials. The onyx wall in the living area of

Villa Tugendhat readily bears comparison with any work of art. The history of building is lucky to have had
such visionary developers as the industrialist Fritz Tugendhat.

JENS BOTHE, OF JENS BOTHE ARCHITECTS, HAMBURG

Mies van der Rohe today remains not only contemporary, but also pioneering. Villa Tugendhat is an

excellent example of this. The building seems timeless to me, not because of its physical form or aesthetics,
but because of two other, remarkable aspects. One is the elegant implementation of the design which grew
from the living requirements mapped out by his clients. The ground plans point to these requirements to this
day, and paint a living portrait of this liberal, upper middle-class family of industrialists and intelligentsia from
the pre-war era. To embody a sense of life so sustainably that it is still apparent in rooms and their

sequences after 80 years is genuinely great art.

Moreover, it is necessary to recall the historical context in which Mies van der Rohe designed Villa Tugendhat.
Even today, we see it as more modern than much of what is being built nowadays. Nevertheless it originates
from the era of the Zeppelins, the first television images and the “Tree Frog” Opel 4. Only with a clear notion of
this context does one realize how ¥evetutionary Mies van der Rohe’s thinking was at the time. The talent, the

3 ;- courage and the energysto put such futuristic visions into practice elicit the deepest respect.
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V byvalém traktu pro personal se dnes nachéazi sprava vily. V gardzi parkuje Tatra, jakou rodina vlastnila.

The Tugendhats’ former servants’ quarters now serve as the Villa’s administrative office. A Tatra like the one owned by the family is parked in its garage.
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